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Art History Level 1

EXPIRED
	This resource supports assessment against:

Achievement Standard 91019 version 2
Demonstrate understanding of developments in an artist's work

	Resource title: Nothing Stays the Same

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 3
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-02-2015-91019-02-4372

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Achievement Standard Art History 91019: Demonstrate understanding of developments in an artist's work

Resource reference: Art History 1.5A v3
Resource title: Nothing Stays the Same

Credits: 4

Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91019. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This assessment activity requires students to create a timeline which explains two developments in the work of an artist. The timeline can be created online or physically. 

You might provide students with a list of artists they can choose from, or allow them to select an artist themselves. You will need to either provide opportunities for students to research artists and their developments or provide the students with relevant research material.

To help students understand the requirements for each level of achievement, you might discuss the types of evidence that students could use to support their findings about the two developments in their artist’s work, and how and why the changes have occurred.

Conditions

This assessment activity takes place over a three-week period of in- and out-of-class time.

Students research information for their timeline in groups but produce their timelines individually.

Resource requirements

Students need access to relevant publications and the Internet for researching and producing an online timeline. You could also provide students with information on the artists, yourself.

Additional information

Before students begin the activity, they could develop a chart in groups that explains specific developments in an artist's work and demonstrates how these developments are evident in their work. 

Alternatively, groups could be given copies of three works created over time by an artist. Students could work to identify changes in the artist’s work and how these changes are shown.

Teaching about research methods before they attempt this assessment would help guide students to useful and reliable Internet sites, such as Smart History (http://smarthistory.khanacademy.org) or Art cyclopedia (http://www.artcyclopedia.com), and to relevant art gallery sites. You could also discuss using library-based sources, key word searches and other research techniques.

Internal Assessment Resource

Achievement Standard Art History 91019: Demonstrate understanding of developments in an artist's work

Resource reference: Art History 1.5A v3
Resource title: Nothing Stays the Same

Credits: 4

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate understanding of developments in an artist's work.
	Demonstrate informed understanding of developments in an artist's work.
	Demonstrate in-depth understanding of developments in an artist's work.


Student instructions 

Introduction

This assessment activity requires you to create a timeline for an artist which clearly explains two specific developments in their work and the effects of these developments on their work. 

Your teacher will provide a list of artists for you to choose from or allow you to choose an artist.

The timeline can be created online such as, in a wiki, or physically, e.g. a wall chart. Your teacher will advise you how the timeline is to be presented. 

You will initially work in groups in class to develop your content ideas, and you will complete your timeline individually, using out-of-class time.

You will be assessed on how well you are able to explain how and why the work of an artist has developed over time.

Task

Explore developments and possible research strategies

Developments could be, for example, changes in style, subject matter, the ideas being explored, the type of media used, or the method used.

You will need to understand what the artist’s work was like before the first development occurred. 

In groups, brainstorm ideas to help you gather information for your timeline.

For example:

· How exactly might an artist's style, ideas or subject matter change?

· Why might these types of changes have occurred in an artist's work?

· What keywords will help you search for useful information?

· How will you provide evidence to support your discussion?

Research 

Choose an artist. 

Research and gather information on their work over time to gain a good understanding of: 

· what their work was like initially

· three developments in their work

· why those developments happened

· how these developments are evident in their work.

Devise a planning sheet to help organise your information. This should include:

· a section for researched information (a list of key words and useful sources to help you gather relevant information/evidence)

· two separate sections, one for each of your two selected developments, outlining reasons for the development and evidence of the change in the artist’s work – include a list of works from each identified development.
Select two art works, to illustrate the developments you have identified. You should select one art work for each development. Use these in your discussion in the timeline.

Gather further evidence to support this discussion. As well as the works themselves, use other sources such as articles, reviews and artists' statements.

Timeline

Plan and create your timeline. 

Describe each development clearly. 

In your explanations, use specific evidence from the selected art works and/or other sources to support each point as you make it. 

Include copies of the two art works.

Assessment schedule: Art History 91019 Nothing Stays the Same

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student’s timeline demonstrates an understanding of the developments in an artist's work by describing two developments, using evidence from art works and/or other sources. Evidence may also be taken from the planning sheet.

Selected Artist: Bill Hammond

For example:

One For the Money Two for the Show, (1984), which Bill Hammond painted when he had just started painting full time, shows a single figure – a woman in a red dress. She is alone in a room, holding a pair of binoculars and leaning on the windowsill. Her body is twisted and has exaggerated proportions – one leg is much smaller than the other.

Bank Video, 1989 is very different - more crowded and tight with lots of action. It looks like a page from a comic. The story is in strips that are read from left to right. The figures are in a bank robbery and are either threatening or being threatened. They look like robot humans (cartoon figures). Some speak - the word “Freeze” is in speech blocks like a comic.

Placemakers 1, 1996. The subject matter has changed again. The space is more open and the figures aren’t crowded. They look like tall humans with bird heads and some are dressed like humans. They stand still and quietly in the rain what looks like a green swamp. They look as though they are waiting for something (perhaps something bad) or they are looking at each other. They look like family groups – one has its hand on another shoulder.
	The student’s timeline demonstrates an informed understanding of two developments in an artist's work by explaining the developments, using evidence from art works and/or other sources. 

Two developments in Hammond's work from the 1984 work One For the Money could be:

1. Bank Video

Bank Video, 1989 is very different - more crowded and tight with lots of action. It looks like a page from a comic. The story is in strips that are read from left to right. The figures are in a bank robbery and are either threatening or being threatened. They look like robot humans (cartoon figures). Some speak - the word “Freeze” is in speech blocks like a comic.

Bill Hammond was influenced by things such as video arcades, Japanese Manga comics, computer action games, and digital clocks when he was painting works like this. He has made this work look like a comic by painting on wallpaper strips laid sideways. The letters in the word “freeze” look like the digital lettering on old clocks. 

2. Placemakers 1, 1996. 

The subject matter has changed again. The space is more open and the figures aren’t crowded. They look like tall humans with bird heads and some are dressed like humans. They stand still and quietly in the rain what looks like a green swamp. They look as though they are waiting for something (perhaps something bad) or they are looking at each other. They look like family groups – one has its hand on another shoulder.

In 1989, Bill Hammond had visited the Auckland Islands which are very remote. When he went there he became interested in the bird life there. He said: “The Auckland Islands are like New Zealand before people arrived here. It's bird land". From the mid-1990s he painted these bird figures. 
	The student’s timeline demonstrates in-depth understanding of two developments in an artist's work, by coherently explaining the two developments, integrating supporting evidence from art works and/or other sources. 

Two developments in Hammond's work from the 1984 work One For the Money could be:

1. Bank Video

Bank Video, 1989 is very different - more crowded and tight with lots of action. It looks like a page from a comic. The story is in strips that are read from left to right. The figures are in a bank robbery and are either threatening or being threatened. They look like robot humans (cartoon figures). Some speak - the word “Freeze” is in speech blocks like a comic.

Bill Hammond was influenced by things such as video arcades, Japanese Manga comics, computer action games, and digital clocks when he was painting works like this. He has made this work look like a comic by painting on wallpaper strips laid sideways. The letters in the word “freeze” look like the digital lettering on old clocks. 

Robert Leonard has described these works as “punky”, loaded with information and cartoon violence just like comics and computer games. Justin Paton (ArtNZ 76) has called them “jittery”.

2. Placemakers 1, 1996. 

The subject matter has changed again. The space is more open and the figures aren’t crowded. They look like tall humans with bird heads and some are dressed like humans. They stand still and quietly in the rain what looks like a green swamp. They look as though they are waiting for something (perhaps something bad) or they are looking at each other. They look like family groups – one has its hand on another shoulder.

In 1989, Bill Hammond had visited the Auckland Islands which are very remote. When he went there he became interested in the bird life there. He said: “The Auckland Islands are like New Zealand before people arrived here. It's bird land". From the mid-1990s he painted these bird figures. 

Bill Hammond was also interested in Sir Walter Buller who wrote about New Zealand birds in the 19th century. He also killed and stuffed birds to send back to England. The birds in this work look as though they are worried because of the way they are standing. Another work with similar figures by Hammond was called 'Waiting for Buller”.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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